
Kings High School  AP STUDIO ART:  DRAWING  
SUMMER ASSIGNMENTS     Mrs. Guilfoyle ~aguilfoyle@kingslocal.net  

 
We will have a mandatory meeting in room 003 to go over the summer 
work and expectations for next year on Monday, May 21st after school.  
 
SUMMER ASSIGNMENTS:  
 
1.  You will complete 3 projects over the summer as your AP Studio Art class 
preparation and create a minimum of 15 pages in your sketchbook.  
 
2. You will also be required to participate in field experience (real-life 
work experience using your artistic skills) towards obtaining an Honors 
Diploma in Art. 
 

https://drive.google.com/file/d/1C7SW91HxBPbnPXhRUb--r5LsKddImWYs/view 
 

https://drive.google.com/file/d/1VsKenWPz4sJ_lWDkqHSQg54iWAwKdxLm/view 
 
 

 

Three Complete Projects  
(choose 3 from the following four categories)  

 
Your summer assignment involves a time commitment of about 5 hours a week. They are vital to 
the development of your AP Portfolio. For more details about AP Studio Art Requirements please 
see: (or google:   ‘AP Drawing portfolio examples’ )  

 
These assignments will be due the first day of class.  

 
You will receive a major grade for your summer work with each piece being worth 100 points. It is 
your choice as to which three assignments you complete from the list below.  
 
Pieces should be between 8”x 10” and 18x24” in size.  

 
You will be required to create THREE COMPLETE PROJECTS: 

● one graphite pencil or color pencil shading composition 
● one painting composition (acrylic, oil or watercolor)  
● one ink/pen/design marker/mixed media composition 

 
These pieces are work for the “Breadth” section of your AP portfolio. You will need 12 
strong Breadth pieces in your portfolio. The Breadth section of the Drawing portfolio MUST 
include observational drawing. 

mailto:aguilfoyle@kingslocal.net
https://drive.google.com/file/d/1C7SW91HxBPbnPXhRUb--r5LsKddImWYs/view
https://drive.google.com/file/d/1VsKenWPz4sJ_lWDkqHSQg54iWAwKdxLm/view


 
 

 
 
Choice #1 - PORTRAIT: CONCEPTS for DRAWING:  
 
All pencil and colored pencil drawings must use a 10 point value scale with a wide range of strong 
darks and lights. Strong lighting can be used to achieve this dramatic effect.  
 

▪ Self-portrait with at least 5 distinct changes in expression.  
▪ Draw the person using an arrangement of drawings on one page that range from the 

whole body to blow-ups of small details.  
▪ Draw from unusual angles, so that significant changes in form take place due to 

foreshortening. Experiment with Lighting: hold a flashlight to create dramatic 
shading- great contrasts in light or dark.  

▪ Integrate a particular person’s face into a pattern or design.  
▪ Graph sections of the portrait and color or shade only certain sections.  
▪ Draw a portrait using only directional (all strokes going in the same direction.) or 

vertical strokes. See the work of Renaissance artists like Michelangelo or Leonardo 
DaVinci.  

▪ Use the portrait to make a comment on society by including appropriate background 
or other figures.  
 

 
Choice #2 - STILL LIFE CHOICES:  
 

▪ TOOLS & HARDWARE.  
Make a rendering of tools and hardware. Arrange the objects to create an engaging 
composition. Stress the mechanical and artificial qualities of the objects. Add 
lighting to create maximum contrast and high shine areas. Explore the smallest 
detail of each object.  

▪ LIQUID AS DESIGN.  
Taking Motivation from any liquid form, create a composition, which demonstrates 
the scientific characteristics of liquid; flowing, dripping, puddles, pouring. Be sure to 
make the liquid element dominate the composition. Do not allow containers or other 
items to crowd the setting.  

▪ SHINING STILL LIFE, with emphasis on REFLECTION.  
Choose five to seven objects, of which at least two of them have a highly polished 
surface. The relationship among objects should be a serious consideration in this 
drawing. The surface treatment of each object will appear stronger if the objects 
chosen have different surface textures.  

▪ BOTTLE & CONTAINERS, with emphasis on Value.  
Group several different sizes and heights of bottles and containers on a shelf or 
counter top. Draw them as a congregation of people. Give each one of them equal 
amounts of attention. Convey volume by using a complete range of tonal changes 
from deep-deep black up to the pure whiteness of the paper. Place one or two of 
them in front of the others to give a sense of space.  
 



Choice # 3 - LANDSCAPE/ VEGETATION/ NATURE CHOICES:  
 

▪ DRAWING OF VEGETATION.  
This drawing should make a close investigation of the structure of vegetation. Color 
variation is an important element to stress. Placement on the page and rendering 
are also principles to be employed.  

▪ POTTED PLANT or GARDEN PLANT:  
Make a detailed drawing of a plant (living or artificial). Grade the tonal differences 
between the leaves, which are above or on top of others. Make it obvious that some 
parts of the plant are in shadows created by those parts which are receiving more 
direct light. This drawing must touch three edges of the page.  

▪ LANDSCAPE SERIES- Same Spot-Different Time.  
Check out Claude Monet’s haystacks at:  
http://www.puc-rio.br/wm/paint/auth/monet/haystacks/ 
Why did Monet literally paint the same haystacks over and over again? He even 
begged the farmer who badly wanted to use the hay, not to move them. To under 
understand the beauty of color, reflection, and light, get up early and examine the 
colors of one outdoor object. It can be a shed, a compost pile, some bushes, Examine 
that same thing three hours later, then three hours later. Something that appeared 
black in the morning then can look purple, then blue, then gold. These changes can 
occur all in the same day, depending upon weather and seasonal conditions. Create 
series of at least three drawings of the same scene at different times of the day 
depicting the actual colors that moment.  

 
Choice # 4 -  ARCHITECTURE/ INTERIOR & EXTERIOR DESIGN/ PERSPECTIVE: 
 

▪ STREET SCENE: This drawing should contain at least 8-10 buildings in a receding 
perspective. The illusion of moving back into space is the goal of this assignment. 
Use one or two point perspective variables as guidelines to realistically align the 
buildings on the page. This drawing must be done on site. 

▪ INTERIOR SPACE.   Place yourself in the corner of an interior space. Create a 
composition which is made up of the things you find within the limited area of a 
room or hallway. Demonstrate the principles of balance and spatial movement 
within this area 

 
 

SKETCHBOOK: 
 
Work in a personal sketchbook/visual journal/altered book. This portion of the sketchbook will be 
graded on the depth and quality of thinking.  You may use any media or mixed media of your choice. 
You are encouraged to explore media, techniques and approaches you have not used before. 
 
You will need to create a minimum of 15 pages in your sketchbook during our summer 
break.  You will need to create one page dedicated to each of the following words: (first 10 
sketches you will submit)  
 

● Discarded 



● Dream 
● Trapped 
● Wounded  
● Gratitude 
● Beauty  
● Escape  
● Stressed  
● Joy  
● Love  

 
You will need to create a completed thought process in sketches and words to illustrate what these 
words mean to you.  The remainder of the required pages (5 remaining) will be dedicated to 
you exploring ideas for you concentration.  (You will need 12 strong Concentration pieces in 
your portfolio in May). 
  
 
Sketchbook: Spend time every day working in your sketchbook. Make it fun! Design the cover and 
allow for any and all spontaneous art activity. Use this book to sketch, paint, doodle, collage, collect 
objects and take pictures to generate visual ideas and/or write journal entries, make critical and 
informed decisions about your progress and jot down your reflections on the outcome. Make 
sketches of your ideas, which may be further developed into formal drawings. Most of all draw, 
draw, draw from life! Sketchbook practice is an ongoing process that informs your decision making 
and helps you develop ideas for future art works.  
 

Look at http://www.studentartguide.com/articles/art-sketchbook-ideas 
for 20 creative sketchbook examples to inspire high school fine art students. 

 
 
 

OVERVIEW OF THE ENTIRE AP DRAWING PORTFOLIO DUE IN MAY:  
 

https://apcentral.collegeboard.org/courses/ap-studio-art-drawing/portfolio 
 
 
Concentration Section Possibilities: 
 
A concentration is a body of related work based on an individual’s interest in a particular idea 
expressed visually. It focuses on a process of investigation, growth, and discovery. The 
concentration should be unified by an underlying idea that has visual coherence. Each work should 
flow from the idea attempted or tested in the work presented before. 
 
Students should: 
 

▪ Explore a personal, central interest as intensively as possible 

http://www.studentartguide.com/articles/art-sketchbook-ideas
https://apcentral.collegeboard.org/courses/ap-studio-art-drawing/portfolio


▪ Be free to work with any idea in any medium 

▪ Focus on a process of personal investigation, growth, and discovery 

▪ Show the development of a visual language appropriate for your subject 

▪ Perhaps start by referencing the work of a professional or historically important artist, or a 
historical period. Think about what art you like to view. This might lead to a concentration 
idea. 

Evaluators are interested in the work presented and in visual evidence that the student has thought 
out and pursued a personal, particular project or way of working and thinking. Inventiveness and 
risk taking are prized by the evaluators. Twelve pieces are expected for the concentration portion of 
the AP portfolio. A short written portion is included to describe your concentration. Questions to 
address in the writing: 

▪ What is the central idea of your concentration? 

▪ How does your work in your concentration demonstrate the exploration of your idea? (refer 
to specific slides as examples) 

▪ A concentration could be: 

▪ A group of independent works that share a single theme 

▪ Subject matter as the basis – showing development of a visual language appropriate for that 
theme 

▪ Sequential work, like a series of studies followed by more complete works 

Sometimes a concentration grows out of a teacher assignment, leading the student to more in-depth 
investigation. 
 
Examples of Sample Concentration Topics: 
 

▪ A series of representational interpretations of nature that evolve into abstraction 

▪ An exploration of pattern and design found in nature that evolve into abstraction 

▪ A series of expressive landscapes based on personal experience of a particular place 

▪ Abstractions developed from cells and other microscopic images 

▪ A series of self-portraits with a specific theme 

▪ Interpretive self-portraiture and figure studies that emphasize exaggeration and distortion 

▪ A personal or family history communicated through content and style of still-life images 

▪ A project that explores interior or exterior architectural space, emphasizing principles of 



perspective, structure, ambiance created by light, etc… 

▪ A figurative project combining animal and human subjects – drawings, studies, and 
completed works 

▪ An interpretive study of literary characters in which mixed media, color and form are 
explored 

▪ The use of multiple images to create compositions that reflect narrative or psychological 
events 

▪ A series of self-portraits exploring one’s relationship to the past, present, and future 

▪ Investigations of self through self-portraiture 

▪ Portraits of friends expressing the personality of each person using symbolism 

▪ Series of close-up drawings of familiar objects using extreme points of view 

▪ Investigation of the importance of family using historical objects as metaphor 

▪ Modern interpretations of familiar fairy tales, incorporating social issues 

▪ Visual statements of social issues that are important to a teenager 

▪ Investigation of the metaphor of window in personal artwork 

 


